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REPORT OF THE PRESIDENT

I’'m delighted to present my fifth and final report as your President.
As our Treasurer has reported, 2010 was a pretty good year for us. We
benefited greatly last year from the generous support of so many of you,
our members, and the excellent work of our investment manager (the en-
dowment performance was just shy of 12%).

Last year we lost our great and good friend Robert L. McNeil, Jr. Bob
was an enormously generous supporter of a great many institutions, and
we are proud to be among those that he respected. His contributions to
the Library Company over many years—both personally and through his
Barra Foundation—included grants to endow fellowships, catalog our
collections, acquire the Michael Zinman Collection of Early American
Imprints, mount exhibitions, and present public programs. In 2009 he
made a significant personal gift to endow our Directorship in the name
of former Librarian Edwin Wolf 2nd. And after his death we learned that
he had such faith in our stewardship that he left to the Library Com-
pany his unparalleled collection of more than six hundred rare books,
pamphlets, and maps, mostly of the period 1750 to 1825. The McNeil
Americana Collection represents a very significant addition to our hold-
ings, and we look forward to reporting further on it, and creating an ex-
hibition centered on this material.

Thus, to provide for the growth of the Library Company’s collections
and programs, we acquired a neighboring property. An exceedingly gen-
erous challenge grant from H. F. “Gerry” Lenfest enabled us to do so. We
look forward to the exciting prospect of developing new spaces to better
fulfill our mission.

This Annual Report contains in-depth accounts of our activities and
acquisitions of 2010, but I would like to make special note of several.

Toward the end of the year Clarence Wolf (a recently-elected Trust-
ce) gave us a large collection of 144 partially printed forms completed in
manuscript, which we unveiled at the December meeting of the Junto.
All but a few of these are bills of lading generated by the merchant house
of Harper and Hartshorne, who were trading between Philadelphia and
Antigua during the 1750s and 1760s. The highlights of the collection



are sixty-nine unique and unrecorded forms from the press of Benjamin
Franklin and David Hall, identifiable by Franklin’s distinctive type-metal
cut “S” at the head. The collection also includes five forms with the im-
print of James Adams, a former Franklin and Hall employee; until these
forms were discovered there were no known imprints from that shop.

We also acquired a compositors’ wage book for the printing firm of
Clark and Raser, Philadelphia, 1826 to 1830, that records how much
each of their typesetters was paid each week, how many pages of type
each set, and for what publications. This is the most detailed accounting
of personnel, productivity, and wages that has survived for any American
printing office at any time in the hand press period.

Trustee William Helfand donated fifty-six pharmaceutical journals,
which join many similar journals he has given in the past. This year’s gift
includes five issues from the 1890s of The Merck Report, one of the ances-
tors of the famous Merck Manual.

Trustee Davida Deutsch gave a New York, 1859 edition of George
Barrell Cheever’s best selling temperance pamphlet The True History of
Deacon Giless Distillery, in honor of Phil Lapsansky. This rare edition is
unlike any other known in that the people in the wonderfully lurid illus-
tration are portrayed as African American.

In 2010, Trustee Emeritus Michael Zinman donated his collection of
more than 350 early American children’s books, including about twenty
“thumb bibles” and a number of other religious texts aimed at a juvenile
audience, such as books of hymns and moral tales. The nature of publish-
ing for children makes this a visually interesting collection—the books
are rich with engravings and woodcuts depicting heroes and heroines,
wild animals, and children in all manner of recreation and all sorts of
peril. This collection will be a boon to researchers studying children’s his-
tory and the history of American publishing and bookselling.

From Mr. Zinman also came William Lloyd Garrison’s promotional
pamphlet Prospectus of the Liberator. Volume III (Boston, 1832). This
brief work is Garrison’s effort to boost subscriptions for his militant
newspaper, the most important voice in antislavery journalism.

From Trustee Emeritus Charles Rosenberg we received his collection
of books on childrearing. Some were written by physicians who practiced
regular medicine while others were written by physicians who practiced



various types of sectarian medicine, such as hydropathy and homeopathy.
Still others were written by clergymen. But many were written by moth-
ers, who cited their own personal experience to establish their authority
as advisors.

Significant African American History acquisitions included Skezches
[from the Washington Races in October 1840 by an Eye Witness (London?,
1840), a portfolio of three lithographs of African American jockeys rac-
ing at the Washington Race Track in Charleston, S.C. Throughout the
18th and much of thel9th centuries there were many African Ameri-
can jockeys in American horse racing. They were in fact the first Afri-
can American professional athletes. Our thanks again to Trustee Davida
Deutsch for helping us acquire this work.

Henry Morton Stanley’s The Congo and the Founding of Its Free State:
A Story of Work and Exploration (New York, 1885) is a two-volume work
celebrating one of the greatest atrocities inflicted on Africa, the trans-
formation of the vast Congo region into Belgian King Leopold’s private
rubber plantation. Belgian troops enforced vicious discipline to control
and exploit native workers, and Christian missionaries celebrated the en-
terprise as bringing the gospel to Africa. African American writers were
later important in exposing the exploitation in the Congo region, help-
ing to create in the early 20th century the Congo Reform Association
movement in Great Britain and the United States.

Women’s History acquisitions included Sophronia E. Bucklin, I
Hospital and Camp (Philadelphia, 1869). Bucklin, an Army nurse on
the front line during the Civil War, was known for challenging surgeons’
opinions. Her memoir’s subtitle ("A Woman’s Record of Thrilling Inci-
dents among the Wounded in the Late War”) suggests that the publisher
may have tacked on a sensational title to boost sales.

When thirty-three-year-old Anna Linnard of Philadelphia died in
1835, she became one of many women teachers whose name would be-
come obscure in the historical record. But in 2010, we rediscovered Miss
Linnard while cataloging Robert Baird’s Memoir of Anna Jane Linnard
(Philadelphia, 1837), part of the Todd and Sharon Pattison Ribbon-Em-
bossed Cloth Binding Collection.

Significant acquisitions for our Print and Photograph Collection in-
cluded an L. G. Langstroth ream wrapper. Langstroth was a wholesale



paper distributor in Philadelphia from 1807 to 1836. Artist John James
Barralet settled in Philadelphia about 1795 and worked as an engraver
and painter. Our collection includes a few examples of ream wrappers in-
cluding a circa 1810 sample from Dove Paper Mill also engraved by Bar-
ralet. Also accessioned was an albumen print cabinet card from Schreiber
& Sons of Mr. & Mrs. Fairman Rogers and friends in a coach (Philadel-
phia, 1879), which is closely related to Thomas Eakins’ famous painting
The Fairman Rogers Four-in-Hand (A May Morning in the Park) execut-
ed in 1879 and 1880. In both images, Fairman Rogers, accompanied by
his wife, Rebecca, two grooms, and a group of young women, is depicted
driving a coach pulled by four horses.

Finally, we received a Centennial Photographic Company albumen
photograph of the Corliss Engine (Philadelphia, 1876) from Harvey S.
Shipley Miller and Jon Randall Plummer. This large print (approx. 17 x
21 inches) captures the immense size of the Corliss engine that powered
the Machinery Hall exhibitions at Philadelphia’s Centennial Exposition.
Forty feet tall, weighing over two hundred tons, and mounted on a fifty-
six foot diameter platform, the Corliss engine inspired awe in fair-goers.
In 1880 industrialist George Pullman purchased the engine and shipped
it in pieces to Chicago, where it powered his sleeping car works until the
plant’s conversion to electricity in 1910.

That’s a whirlwind tour of just a few of our most interesting acquisi-
tions last year. You can see that whether the market is up or down, busi-
ness-as-usual around the Library Company means continuing to build
our collections and continuing to enhance the experience of those who
come to 1314 Locust Street. We're grateful to all of you for enabling us
to do this important work.

As I step down after five eventful years as President, I am very pleased
to be able to pass the gavel to a most worthy successor—B. Robert De-
Mento, a devoted Trustee since 2005 and a very effective advocate for the
Library Company. I wish him a term that will be as rewarding for both
President and institution as mine has been.

Beatrice W. B. Garvan, President



REPORT OF THE TREASURER

Year Ended December 31, 2010

Unrestricted
REVENUES, GAINS, & OTHER SUPPORT
Contributions $ 198,560
Dues 100,823
Grants 401,352
Interest & dividends 114,678
Realized gain on sales of marketable investment securities 79,893
Unrealized gain on marketable investment securities 288,035
Library Services 194,316
1,377,657
Net assets released from restrictions 1,220,310
TOTAL REVENUES, GAINS, & OTHER SUPPORT 2,597,967
EXPENSES
Program 2,270,589
Management & general 333,176
Fundraising 76,423
TOTAL EXPENSES 2,680,188
CHANGE IN NET ASSETS (82,221)
NET ASSETS, BEGINNING OF YEAR 9,029,412

NET ASSETS, END OF YEAR $ 8,947,191



Temporarily Restricted ~ Permanently Restricted Total

$ 492,281 $ 30,000 $ 720,841
- - 100,823

20,100 - 421,452

- 551,763 666,441

- 386,233 466,126

- 1,361,011 1,649,046

- - 194,316
512,381 2,329,007 4,219,045
(447,428) (772,882) -
64,953 1,556,125 4,219,045

- - 2,270,589

- - 333,176

. - 76,423

- - 2,680,188

64,953 1,556,125 1,538,857
638,571 20,284,571 29,952,554
$703,524 $21,840,696 $31,491,411

The complete financial statements, along with the report of our certified
public accountants, are available at the Library Company.

Robert J. Christian, Treasurer



REPORT OF THE DIRECTOR

Late in 2010 the Library Company acquired a nearby building to
provide for our space needs in the future. This was but the most recent
in a long string of transactions, for the Library Company has been some-
what peripatetic over its 280 years of continuous existence. Gracing the
back cover of this Annual Report is a watercolor and gouache drawing
by Colin Campbell Cooper of our first purpose-built library building,
designed by William Thornton and erected in 1789-90 on the east side
of Fifth Street below Chestnut. Prior to the opening of Library Hall on
New Year’s Day 1791, the Library Company had peregrinated around
that same neighborhood for almost sixty years, occupying in succession
a house rented from shareholder Robert Grace (from 1732 to 1736);
the home of Librarian William Parsons (from 1736 to 1740); a room
on the west end of the second floor of the State House (Independence
Hall; from 1740 to 1773); and the second floor of Carpenters’ Hall
(from 1773 to 1790). We had barely settled in at Carpenters’ Hall when
the Continental Congress gathered downstairs in September 1774 for
its momentous first meeting. In anticipation of that meeting, our Direc-
tors on August 31 ordered the Librarian to “furnish the Gentlemen who
are to meet in Congress in this City, with the use of such Books as they
may have occasion for during their sitting, taking a Receipt for them,” a
courtesy that was later extended to all the Congresses and Conventions
that met in Philadelphia for the next quarter-century before the national
capital moved to Washington, D.C., in 1800, making the Library Com-
pany the de facto Library of Congress.

About ninety years after the completion of Library Hall, we de-
camped from Fifth Street for the new Ridgway Library on South Broad
Street. That huge neoclassical building was erected with funds from the
estate of James Rush, who was the heir of his wife Phoebe Anne Ridgway
Rush, the source of the family fortune. The out-of-the-way location of
the Ridgway Library necessitated the construction of a more convenient
building at Juniper and Locust streets, designed by the prominent archi-
tect Frank Furness. That exuberant structure served the Library Com-
pany from 1880 to 1940, when the Library Company ceased being “a
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general circulating library of current and ephemeral books” and focused
on the rare books in the Ridgway Library .

The next phase in our migration took place in the mid-1960s, when
the decision was taken to abandon the Ridgway Library—a firetrap with
aleaking roof and a damp basement that was located in a still-undesirable
part of town. Our present modern building was erected on Locust Street
adjacent to the Historical Society of Pennsylvania; we have a recipro-
cal custodial arrangement for the combined collections of manuscripts
(housed at HSP) and rare books and pamphlets (housed at the Library
Company), and we have collaborated on many programs over the years,
especially research fellowships.

About ten years ago our physical plant expanded with the transfor-
mation of the neighboring 1880s Cassatt House into a residential re-
search center with offices, meeting spaces, and housing for visiting schol-
ars and special projects. Expansion into the Cassatt House enabled us
not only to address the needs of our long-term researchers, but also to
organize seminars for school teachers, host meetings for outside groups,
and provide office space for special projects. Both buildings are now used
to capacity (and sometimes beyond), and our growing collections and
programs call for additional space. Thus it was that we purchased a build-
ing at 1319 Irving St., directly behind us (the rear of our building and of
the Cassatt House are across a twenty-foot-wide alley from the rear of the
“new” building, which was constructed in the 1880s to serve as a carriage
house and stable for a grocery company.

In order to make the best decisions about how to use all of our spaces,
we commissioned Voith & Mactavish Architects to study all three of our
buildings and prepare a Master Plan for space utilization. This process
will entail not only studying the physical spaces, but also interviewing
staff, Trustees, fellows, and other visitors to ensure that our decisions rep-
resent the most effective (and cost-effective) way to accommodate all of
our activities in the three buildings. Our expanded “campus” should hold
the Library Company in good stead for a great many years to come.

John C. Van Horne
The Edwin Wolf 2nd Director
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Report of the Librarian

“Shipped in good order and well conditioned”:
Franklins Printed Bills of Lading

In December, at the annual meeting of the Junto (a group of share-
holders who make special gifts for acquisitions), Clarence Wolf, propri-
etor of George S. MacManus Company, antiquarian booksellers of Bryn
Mawr, and soon-to-be-elected member of our Board of Trustees, pre-
sented us with a collection of 144 partially printed blank bills of lading
completed in manuscript. Almost half of them were printed by Benjamin
Franklin’s firm of Franklin and Hall sometime in the mid-1760s. They are
identifiable by the distinctive type-metal cut “S” enclosing a ship in full
sail (see illustration), which was first used by Franklin before Hall joined
the firm in the 1740s. This is the largest cache of Franklin imprints to
have come to light in almost fifteen years.

A bill of lading is a statement of goods loaded for transport by sea,
in effect a receipt by which the carrier takes responsibility for the goods
listed and their safe delivery at the specified destination. The printed part
of the form, the boilerplate as it were, remained unchanged for centu-
ries, beginning with the phrase “Shipped in good order and well condi-
tioned,” with blanks for the names of the consignor, the vessel, the mas-

Bill of Lading. [Philadelphia: Franklin and Hall, ca. 1764]. Gift of Clarence Wolf.
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ter, the recipient, the port of origin, and the destination, as well as the
freight charges and a list of the goods. The form was signed and dated
by the master, who also recorded the identifying marks on the bale(s)
or barrel(s) in the lefc-hand margin. This is the most basic of all business
forms in the early modern period.

(Readers who are not obsessed with Franklin’s printing may skip this
paragraph.) Mr. Wolf had already noticed that the sixty-nine Franklin-
printed forms were in three slightly different settings of type, while the
same type-metal cut S was used in all of them. This suggested to him that
they were printed at different times. We looked more closely at those S’s
and found minute differences between them. There are three different
S’s that correspond exactly with the three settings. We were then able to
determine by the deckle edges of the paper that one setting was at the top
of the sheet and one at the bottom, while the one in the center was cut on
both edges, sometimes leaving stray pen strokes from the forms above or
below. All this proves they were printed three to a sheet, probably so one
copy could be retained by the consignor, a second could accompany the
goods, and the third could be sent (in advance, if possible) to the recipi-
ent. These forms, however, were filled out in duplicate, probably (as we
will see) because there was no way to send the third copy in advance. We
could not have reconstructed the original imposition of the forms if we
had only had one or two of them, but having three piles of about twenty
forms each allowed us to determine that they were all cut from copies of
the same imprint. In his bibliography of Franklin’s printing, C. William
Miller writes of his bills of lading, “A collation of extant copies reveals
that BF retained substantially the same wording in his text over the years
but reset the type of the form many times.” We now know that many of
those variant settings are pieces of a single imprint, and that Franklin did
not reset the forms quite as often as Miller supposed. This in turn sug-
gests that he kept the type standing for years, rather than distributing it
each time he printed a new batch of forms.

The collection also includes five forms with the imprint of James Ad-
ams, Philadelphia, 1761 (see illustration). Adams was a former Franklin
and Hall employee; it is known from newspaper ads that he set up in
business on his own in Philadelphia in 1761, but until these forms were
discovered there were no known imprints from that shop. He almost im-
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Bill of Lading. Philadelphia: James Adams, 1761. The only known imprint of James
Adams before he moved from Philadelphia to Wilmington. Gift of Clarence Wolf.

mediately moved to Wilmington, Delaware, to become its first printer,
and there he flourished. Franklin had a policy of setting up his former
employees in distant towns so they would not become his competitors,
and this seems to be an example. Sometimes he simply used his influence
to get them work in their new locations, but sometimes he also loaned
them printing equipment or cash, and occasionally he even made them
partners. What role Franklin played in Adams’s business, if any, is not
yet known. Closely related to the Adams forms are seven others with the
same “S” block, three of which have the imprint of Philadelphia printer
Andrew Steuart. Steuart came to Philadelphia from Belfast, Ireland, in
1759 and worked for William Bradford, the main competitor of Franklin
and Hall. The fact that Adams and Steuart used the same “S” suggests
a connection between them. It is at least a possibility that Adams was
somehow caught between Franklin and Bradford and decided that he
would be better off setting up business away from them both.

These 144 forms all have a common provenance. They were almost
all filled out in 1764 and 1765 by the Philadelphia merchant house of
Harper and Hartshorne, trading with Antigua. The firm shipped flour,
bread, pork, and manufactured products such as spermaceti candles, iron
bars, and Windsor chairs to Antigua in exchange for rum, sugar, and the
odd barrel of limes. The forms ended up together because the firm of
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Harper and Hartshorne was in almost every case either the consignor or
the recipient, or else the master was John Harper. William Hartshorne
may have been born in New Jersey in the 1730s, because he first appears
as a member of the Quaker-dominated New Jersey Association for Help-
ing the Indians in 1757. In that same year his future partner John Harp-
er was in Antigua, in partnership with another Philadelphia merchant
named Thomas Clifford, whose papers are at the Historical Society of
Pennsylvania, and who shows up in some of these bills. We do not know
when their partnership was formed or when it broke up, but it did not
last long. At the outbreak of the Revolution Hartshorne was in Alex-
andria, Virginia, trading as William Hartshorne & Co. We don’t know
much about his war experience, but it must have been good, because he
appears in George Washington’s accounts in 1785 as treasurer of the Po-
tomac Company. We know more about Harper’s war experience. He was
a major serving under General John Muhlenberg when, shortly after the
Battle of Brandywine, he was surprised in a country tavern by a party of
British troops whose red coats he mistook for the uniforms of Virginia
Riflemen. He was imprisoned in another tavern in Philadelphia until St.
Patrick’s Day of 1778, when his Irish guards got drunk and he escaped.
As if this were not enough, Mr. Wolf enhanced his gift in another
very unusual way. He happened to know that his friend and ours, the
New Haven antiquarian bookseller William Reese, owned a letter book
kept by the firm of Hartshorne, Large & Co. from 1795 to 1817; and at
Wolf’s suggestion, Reese gave it to us. The senior partner was the same
William Hartshorne. In 1788, shortly after his Alexandria partnership
was dissolved, he formed a new partnership in Philadelphia with Ebene-
zer Large of Burlington, New Jersey. The bulk of the letter book docu-
ments their business, which imported dry goods from London in stag-
gering quantities. In 1798 Hartshorne moved back to Alexandria, leaving
the business in the hands of his son Pattison, who signed the last letters
in the book. William was at least in his seventies in 1812 when his “Valu-
able Farm and Mill” near Alexandria was sold to satisfy a debt, perhaps
resulting from the collapse of foreign trade due to the Embargo and the
newly declared war. Known as Strawberry Hill, it boasted 256 acres of
land, a two-story frame house 30 feet by 20 with two wings, and a brick
mill, 55 feet by 45 and four stories high, capable of milling 10,000 barrels
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of flour a year, or so says the ad in Poulson’s Daily Advertiser. That is the
last we have been able to find of him.

These two gifts, the bills of lading from the 1760s and the letter book
from the 1790s, vividly show the transformation wrought by the Revolu-
tion in the life of one enterprising merchant and in the American econ-
omy as a whole. Before the war William Hartshorne’s trade consisted
mainly of exchanging Antiguan rum and sugar for Philadelphia flour. It
was profitable but very much a peripheral and colonial trade. After the
war, he was a major importer of manufactured goods (mostly clothing)
from Britain, which he paid for using sophisticated financial instruments.
The difference is not just in the size of the business but in its direct con-
nection to the economic center of the Atlantic world and in the nature of
the goods involved. Flour and sugar were basic commodities, but as driv-
ers of economic growth they were nothing compared to the fashionable
clothing that appears over and over again in the pages of the letter book.
The emergent consumer society of the 1790s fed an explosion of foreign
trade that enriched merchant princes like William Hartshorne, and if he
himself died in debt, others like him prospered and went on to provide
the capital that supported America’s own industrial revolution.

Clarence Wolf is a cousin to our former Librarian Edwin Wolf 2nd,
and when, in the 1960s, Edwin Wolf moved the Library Company to
Locust Street, the MacManus Company was located right behind us on
Irving Street. When Clarence Wolf took over the business from his father
Ben in 1972, he benefited enormously from this proximity, as did we.
He often sold books to us, but more often he brought books to Edwin in
order to learn about them. Edwin was his greatest mentor. Clarence’s gift
is in memory of his parents, Ruth and Ben Wolf, and Edwin Wolf 2nd.
Bill Reese’s gift is also in Edwin’s memory.

2y 2 2%

The Compositors’ Record: Reconstructing the Printing Business of Clark &
Raser in 1820s Philadelphia

The financial records of early modern printing houses are the best
possible sources for reconstructing the working conditions under which
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books and other printed materials were produced. They are usually found
in the archives of large and long-lived firms: the Plantins in Antwerp, the
university presses of Cambridge and Oxford, and the Bowyers in early-
18th-century London are famous examples; and whole books have been
written about each of them. By the latter part of the 18th century, howev-
er, printing and publishing were becoming separate trades, with publish-
ing by far the more lucrative and capital intensive. Voluminous business
records have survived for late-18th- and early-19th-century publishers
like John Murray in London, Isaiah Thomas in Worcester, and Mathew
Carey in Philadelphia, but the records of the many independent printers
they employed are mostly lost.

This is why our recent acquisition of a manuscript compositors’ bill
book for the Philadelphia printers Clark & Raser is so important. In this
ledger, kept from 1826 to 1830, each compositor recorded weekly which
pages of which books or magazines he had set in type, along with the

A sample page from the Clark & Raser Compositors’ Bill Book, Philadelphia, 1826
to 1830. Purchase, 2010.
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wages due to him (see illustration). In the process of making this acqui-
sition, we discovered that the Historical Society of Pennsylvania has a
similar bill book for 1821 to 1825, along with a daybook for 1817 to
1824 that provides corroborating information about the sales end of the
business, including prices charged to customers. And the American Anti-
quarian Society has aledger for 1825 to 1829 that may also relate to sales.
It is unfortunate that none of these collections include a matching press-
men’s bill book, which would give the same sort of wage and production
information for the men operating the printing presses. Nevertheless,
what we have constitutes a superb source for the study of printing house
practice for a crucial decade at the very end of the hand-press period.

The printing partnership of John C. Clark and Matthias Raser com-
menced in October 20, 1817. Clark provided $1,400 in working capital,
about half of which was immediately spent on type from the Philadelphia
foundry of James Ronaldson. Raser was the foreman who supervised the
workers, but he worked alongside them and recorded his own contribu-
tions in the bill book under the name of the partnership: “C&R.

During the period covered by our bill book, the lion’s share of their
work was provided by four monthly magazines: The Museum of Foreign
Literature, Science, and Art; The Christian Observer; and The Religious
Magazine (all published by Eliakim Littell and all cut-and-paste jobs
from English magazines); and The Christian Advocate (edited and mainly
written by local Presbyterian clergyman Ashbel Green). They accounted
for 69% of wages paid to compositors in 1826, the first year covered by
our newly acquired ledger. In addition, the office always had a book or
two in press; in 1826 they worked on at least a dozen of them, mainly re-
ligious and school books, accounting for 21% of wages paid. Finally, they
did a good deal of job printing, mainly pamphlets, advertising handbills,
and blank forms. Much of this work was done by Raser, who must have
had the best eye for typography and layout, and who could be more flex-
ible in how he spent his time. Small jobs like these were especially good
for filling in idle time between larger commissions, and they were sought
after by all printers; but it is easy to overstate their importance. They ac-
counted for only about 7% of the wages paid in 1826. The remaining 3%
was for proof reading and correcting.

The firm’s chief jobbing customer was William Swaim, manufacturer
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of the famous patent medicine Swaim’s Panacea. He spent far more on
advertising and packaging than on whatever was in the bottle. Another
big jobbing customer was Mathew Carey, who at this point had retired
from the publishing business and was churning out countless economic
and political pamphlets, copies of which are on our shelves, in many cases
given by Carey himself. In fact it was because Carey’s name appeared so
often in the ledger that it was offered to us by local booksellers Greg Gil-
lespie and David Miller, to whom we are very grateful. Oddly enough,
at least in the period covered by this ledger, Clark & Raser did no book
work for the Carey publishing firm, Carey & Lea.

Just what Clark & Raser printed, however, is not nearly as interesting
as how the work was organized and waged, and this is what these ledgers
show best. The most obvious finding is that the workforce was amazingly
casual, and they were paid strictly for work done, not by the hour. In
1826 twenty-four compositors worked in the shop at one time or an-
other; but of these only five were steadily employed, working thirty-eight
or more weeks. Nine worked only one or two weeks, and the rest were
spread out between those extremes. The number at work in any given
week ranged from two to thirteen. Wages varied tremendously too. The
top weekly wage was $17.65; the average was $6.40. The top annual wage
was $353.61, paid to John Colerick, who worked for forty-nine weeks.
The average was $89.33. As we will see, some of the men worked part
time by choice, but others must have moved from shop to shop, wherever
work was available.

This variation in pay was not due to steadier or more senior workers
carning higher wages. Everyone was paid the same rate, usually by the
page; but the rate varied depending on the size of the type and the nature
of the copy. So for The Christian Advocate the rate was forty-five cents a
page for text in the size called Long Primer (roughly equal to ten-point
type) and sixty-five cents for footnotes in the smaller type size called
Brevier (about eight-point). But the rates were a few cents a page lower
when the compositors were setting type from an already printed source,
such as a British magazine. This was presumably because the copy was
casier to read and to justify. When different kinds of composition were
mixed on the page, the compositors would estimate how much of each

kind they had set to the nearest half-page. Comparison of their bills with
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the actual printed text shows surprisingly that they were fairly honest,
sometimes rounding up in their own favor and sometimes down in man-
agement’s favor.

The payment per page was based on the amount of type it contained,
and that was measured in units called ems, defined as the square of the
type’s body, which we measure today in points. (The letter M is more or
less square.) This page is set in twelve-point type and contains about 800
ems; a regular page of The Christian Advocate in ten-point type on a big-
ger page contains 1800 ems. By examining copies of the books and maga-
zines printed by Clark & Raser, we can see that the page rates all work
out to about twenty-five cents per thousand ems. From the daybook at
the Historical Society, we know that Clark & Raser were charging their
customers forty cents per thousand ems for composition. It is usually as-
sumed that printers paid their compositors less than the market value of
their labor, but it is rare to be able to document exactly how much less.
In fact price and wage data for any trade is notoriously hard to pin down
in this period.

Just as interesting as staffing and wages is the organization of the
work flow. The regular magazine work was distributed among several
compositors, with the steady workers getting priority, but in a strangely
piecemeal fashion, two pages to one man, three pages to another, four
to yet another. Still the work proceeded in a fairly orderly manner and
the issues came out like clockwork. Book work was a totally different
story. For example, Janeway’s Letters on the Atonement was set in type
over a seven-week period in the spring of 1827. For the first five weeks
two compositors worked on it alternately, and progress was regular from
signature A to signature L. In the sixth week the pace speeded up as the
same two men worked on it simultaneously. In the seventh a third man
was added to the job and a fourth hand was brought in from outside.
He was William Bache, the fifteen-year-old great grandson of Benjamin
Franklin. Perhaps Raser hoped that Bache had inherited his ancestor’s
skill or his intelligence, but if so he was disappointed. Chaos ensued:
fifteen pages were cither set twice or had to be reset, and twenty-three
pages are unaccounted for, probably sent out to another shop. The same
thing happened with Thomas Smiley’s Az Easy Introduction to the Study
of Geography, composed over nine weeks at the end of 1826. For the first
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four weeks one man worked on it alone; then again the shop went into
deadline mode, with four men working on it for the next two weeks. By
Christmas it was finished, except that fifty pages are unaccounted for,
again probably sent out to another shop; and in the last week of the year,
the original compositor was paid $1.50 for (re)setting “cancelled pages.”
Without a bill book for the pressmen we cannot know for sure, but it
seems logical that this confusion and waste were shared by them, and
that printing as well as composition was farmed out in order to meet a
deadline. It has long been known that printers often shared jobs, but this
bill book suggests that sometimes it was not a planned strategy but rather
the result of last-minute improvisation.

So who were these men, most of them so irregularly employed and
poorly paid? Of the twenty-four compositors who worked in the shop in
1826, only five appear in the city directories: Henry Stead, James Mor-
ton, Jacob Adams, William A. Miller, and Henry Speel, who shows up
halfway through the year but after that worked regularly and later became
head compositor. None of them worked more than half the year, with
Adams working only nine widely scattered weeks and Miller just one.
The three steadiest workers are not in directories, but all three were sons
of printers who had been independent masters in their time and might
have been living with relatives: John Colerick, son of the first printer in
Washington, Pennsylvania; Charles W. Fenton, son of an early printer
in Trenton, New Jersey; and Charles Anderson, one of a large Philadel-
phia printing family. Two of the part-time workers, Lewis Dobelbower
and William Macllvaine, had been independent master printers before
the War of 1812, and each had a son or brother still in the trade with
whom they may have lived; but they evidently still needed to work for
wages from time to time. They did not lack skill, and probably not ambi-
tion either, but simply someone like John Clark who could provide the
capital to set them up in a business large enough to attract the book and
magazine publishers. These men epitomize the downward mobility of
the printing trades in the 1820s. The other fifteen employees cannot be
even tentatively identified. They may have been country lads seeking their
fortunes or possibly “tramp” printers, but whoever they were, they never
made a name for themselves in an increasingly anonymous trade.

In 1868 an anonymous old printer reminisced in The Printer’s Cir-
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cular about the compositors he had known in his youth, some of them
at Clark & Raser. Lewis Dobelbower, he wrote, was “the neatest jobbing
compositor in the trade” and “he wore the latest guene [a braid of hair at
the back of a head] seen in our composing rooms.” James Morton was a
slow worker who “used to pick his way... to the effect of some four thou-
sand ems per day.” The bill book bears this out; his average wage was just
under a dollar a day—but that was also about the average for the whole
shop. “He also held the position of Pit doorkeeper at the Chestnut Street
Theatre, and had to leave the office early to attend to that responsible
function.” Henry Speel was “one of Clark & Raser’s boys [apprentices]”
who rose to journeyman in mid-1826. He too was a correct compositor
and a neat jobber; but his eyesight at length gave way, and “he retired
while it was yet high day” William A. Miller, who worked only a single
week, “had a bright brown eye like Robert Burns’s” but was extraordinari-
ly taciturn. He seldom worked full-time but “often has he commenced
work on Wednesday morning and made as large a bill as any of those who
had two days’ start on him.”

The fullest portrait is that of Jacob Adams, who worked just nine
scattered days in 1826. It turns out this was characteristic. “Jake disap-
proved of exhausting the demand for work, and therefore generously
slacked off now and then, just to ‘nurse the market.” He worked mainly
for two other printers, but “for years he had what might be called an
‘open’ situation with Clark & Raser, he stepping in quietly and resuming
work when so inclined.” Once he tried to prolonga bender by begging an
advance on his wages. “He came into the press room and asked Raser for
a dollar. ‘T won’t; growled the commander. Jake replied, ‘Never mind; I
never liked you; you're only fit to sweep out the office... . I'll go up now
to a man who really knows the business. Up stairs he lumbered to Clark,
and was refused... . “What, you turned upon me too? Then I’ll fix the pair
of you; [ won’t work for you; you may go and starve!’1 believe it to be the
only instance on record of a journeyman sending his employers away into
beggary by refusing to earn wages from them.”

One of the most frequently cited bibliographical essays of all time
is D. F McKenzie’s 1969 Studies in Bibliography article “Printers of the
Mind.” According to McKenzie, bibliographers had long assumed that
the highly detailed descriptions of printing house practice found in print-
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ers’ manuals reflected how printers actually worked. In fact his exhaustive
study of the Cambridge University Press archives and the Bowyer ledgers
had shown that the manuals were highly idealized. So, for example, ana-
lytic bibliographers hoping to discover what Shakespeare actually wrote
by studying the spelling and punctuation habits of compositors they des-
ignated A and B, or determining the precise order in which pages were set
in type and sheets passed through the press, were constructing a fantasy
printing office where printers worked on one job at a time, work sched-
ules were regular, and copy was divided in a rational way. That was not the
case in Cambridge or London, and as we have seen, it was not the case in
the Clark & Raser office over a century later. If anything the Philadelphia
printers were more disorganized and the work force was more casual.

Gifts in Kind

One of the most widely read novels in the late colonial period was
Laurence Sterne’s outrageously eccentric Life and Opinions of Tristram
Shandy, first published in nine small volumes from 1760 to 1767. The Li-
brary Company bought all nine volumes before 1770, though we prob-
ably weren’t fast enough to get first editions of the first two volumes. All
the volumes soon disappeared, either read to pieces or lost by their bor-
rowers. To replace them we bought a set of Sterne’s Works in five volumes
(London, 1769). We still have some of the volumes but not the ones con-
taining T7istram Shandy. After that we gave up trying to keep it on our
shelves. So this year we jumped at the chance to replace a book that our
18th-century readers had loved all too much. Betty Lewis offered us a
set, probably like the one we originally owned, all first editions except
for the first two volumes, which are the second. All the volumes are com-
plete with the plates designed by Hogarth, bound in original calf, and as
usual three of the volumes were signed by the author to distinguish them
from pirated editions. Because four thousand copies of each volume were
printed, Sterne had to sign his name twelve thousand times! Among
the novel’s many seemingly postmodern jokes is a leaf of marbled paper
inserted in the middle of volume three. It comes right after the passage
where narrator says to the reader “you had better throw down the book
at once,” because its meaning is as impenetrable as “the moral of the next
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marbled page (motly [sic] emblem of my work!)” This nearly impenetra-
ble joke entailed yet more hand labor, because each leaf was marbled in-
dividually. As you can plainly see in our copy, the paper was folded along
all four sides to make clean margins before marbling one side, then folded
the other way so the other side could be marbled. Five colors were used
in the marbling trough, white, red, yellow, and two shades of green. Then
page numbers were stamped on each page by hand to make the tipped-in
leaf look as much as possible part of the printed book. There were four
thousand copies of the first edition of this volume printed, which means
this one leaf required eight thousand separate marblings and stamping of
page numbers. Sterne supervised the printers of his works very closely, to
make sure they reproduced his peculiar typography correctly——dashes
of varying length, reckless use of izalics and exclamation marks!!

This is surely the most expensive little joke in the history of book
making. Because it was a runaway bestseller, his publisher Dodsley had
to grin and bear it; but maybe he asked Sterne to sign his name on those
twelve thousand copies to get even. Sterne died shortly after the last vol-
ume was printed. Not surprisingly all subsequent editions of the novel re-
placed the marbled leaf, first with cut out pieces of marbled paper pasted
on, and later with a one-color woodcut imitating the look of marbled
paper. Many modern editions simply leave it out. All digital editions re-
produce it in black and white. We did not illustrate the page here because
only the covers of our Annual Report are printed in color. The only way to
get Sterne’s joke is to see an actual copy of the first edition.

20 20 2%

Some of the most beautiful books of the 19th century are manuscript
ladies’ friendship albums. Roger Stoddard read the account of the Mary
Beck Goddard album in our 2008 Report and decided to give us a similar
one, undoubtedly among the finest examples of the genre. It is a small
quarto bound in deep green straight-grain morocco with two gilt rolls
on the borders of the covers, the outer one a leaf-and-vine design, the in-
ner one a Greek-key pattern, flawlessly aligned, enclosing an elaborate se-
quence of blind rolls and tools. The spine is elaborately gilt in five panels,
with the spine title A/bum in the center. The edges are gilt, the board edg-
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Ink-and-wash and pencil drawings from Sarah Ann Ellicott, ~A/bum. Manuscript,
Maryland and Pennsylvania, 1826-1839.
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es are tooled, and the doublures are silk. It is a top-of-the-line binding,
and in mint condition. The name of the album’s owner is gilt on the front
cover: Sarah Ann Ellicott. She was born in 1809, the daughter of Thomas
Ellicott of Baltimore and Mary Miller of Avondale, Pennsylvania. The
Ellicotts were Bucks County Quakers before Thomas’s father moved to
Baltimore in the 1770s and founded Ellicott’s Mills. Most of the album
is made up of extracts from famous poets, including Scott, Byron, and
Moore, many of them in Sarah’s hand. These are interspersed with verses
signed by family and friends, dated from 1826 to 1839, mostly from Bal-
timore but also from Avondale, Wilmington, and the Philadelphia area.
Deborah Norris Logan’s old-fashioned hand is recognizable on some
verses dated from Stenton in 1826. The first leaf is an elegant ink-and-
wash drawing of a Doric temple with the words “Album” and “Templum
Famae” on the pediment (see illustration), below which are four lines of
verse from Pope’s “Temple of Fame” and the date the album presumably
was begun, September 1826, when Sarah was seventeen. Further back in
the album is a delicate pencil sketch of a book inscribed “Forget me not”
grouped with a lyre and a horn (also illustrated). These graphic elements
strengthen this album’s connection with published literary annuals and
gift books, such as the Forger Me Not, published annually in London be-
ginning in 1823. One of the album’s contributors was E. Lea, probably
Elizabeth Ellicott Lea (1793-1858), author of a famous Quaker cook-
book. She was a cousin of Isaac Lea, whose firm Carey and Lea published
The Atlantic Souvenir, one of the first American gift books, beginning in
1826. We have another similar manuscript album of almost exactly the
same date presented to Isaac Lea’s sister Elizabeth by Carey’s sister Sarah.
This circle of young ladies in Philadelphia and Baltimore joined by ties of
blood and friendship was on the cutting edge of the fashion for albums
and gift books that was about to sweep the nation.

20 2% 28

This year we happily accepted on deposit some important Logan fam-
ily documents recently acquired by Stenton, James Logan’s historic coun-
try house in Germantown. Stenton’s heroic curator Laura Keim raised
the money to buy some of the documents at the sale of the Jay Snider
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Collection in 2008, and then after the sale she raised still more to acquire
several more items that had not been offered or did not sell. Stenton is
well-suited to the display of historic furniture and objects, but it does
not have the facilities to store and provide scholarly access to books and
manuscripts, so early this year Laura and the site’s owner, the Pennsylva-
nia Society of the National Society of the Colonial Dames of America,
decided to place these new acquisitions on deposit at the Library Com-
pany, where they join James Logan’s library. They include a 1677 perpet-
ual almanac belonging to Isaac Norris, with a laid-in fragment of a dress
that belonged to Deborah Norris Logan; the 1739 marriage certificate of
Logan’s daughter Sarah to Isaac Norris, Jr.; and a collection of forty-six
pocket almanacs, ranging in date from 1767 to 1815, all interleaved with
blank pages and used as diaries by various members of the Logan family.

Poor Wills Almanack, for the Year 1777 (Philadelphia: J. Crukshank, [1776]). Stenton
Deposit.
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Of course these are deposits, not gifts, but the reason we mention them
among our acquisitions is that we helped in the fund-raising effort by
buying one of the almanacs from Stenton, one that was not heavily an-
notated but was desirable for us because it is the only known copy of that
imprint. It is 4 Pocket Almanack for the Year 1772 (Philadelphia: Hall
and Sellers, 1771). Pocket almanacs are really miniature books and are far
rarer than regular almanacs. In most of the Stenton almanacs the original
Dutch gilt or marbled paper covers are preserved. They are amazing arti-
facts, but of course the inscriptions are what make them so valuable. One
of them is illustrated here, with anguished notes written by James Logan’s
granddaughter Sarah Logan Fisher just as the British army was occupying
Philadelphia and pacifist Quakers were being interned under suspicion of
being loyalists.

o0 2% 28

Among many other people who gave us books this year was Carroll
Smith-Rosenberg, who added eleven titles dealing with personal issues
of women to the large gift of similar materials she made in 2008. Among
them is Health and the Woman Movement (New York: The Woman’s
Press, 1918), by Clelia Duel Mosher. Mosher is most famous for her
path-breaking survey of women’s sexual activity, begun in 1892 but not
published until 1980, when it became an instant feminist classic. Rich-
ard P. Morgan gave seven early Ohio imprints in recognition of Michael
Zinman’s support of the Library Company. Todd and Sharon Pattison
donated another fifty-six well-chosen books from their collection of mid-
19th-century cloth bindings, Bruce Kuklick gave half a dozen titles on
19th-century American philosophy, and Trustee William H. Helfand
gave fifty-six American pharmaceutical journals from the 1880s and
1890s and fifty-two pamphlets, broadsides, and other ephemera advertis-
ing medicines ranging in date from the 1840s to 1900.

Lisa Baskin gave a sample sheet of eight different bookplate designs
offered in about 1811 by Philadelphia bookseller and stationer James P.
Parke. He served as the Library Company’s Treasurer from 1812 to 1823
and did alot of business with us as well, including printing bookplates for
us with the same ornaments used in one of the samples. And finally, Wil-
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liam Woys Weaver and Don Yoder added to their Roughwood gift two
1860s broadsides printed at the West Chester, Pennsylvania, Village Re-
cord Office; a real estate sale bill and an advertisement for the Philadel-
phia Harmonians, a little known choral group not to be confused with
the fan group advocating a romantic relationship between Harry Potter
and Hermione Granger.

Space does not permit us to acknowledge all the many valuable gifts
we received this year, but all our donors of books and other library ma-
terials are listed under Gifts in Kind at the end of this report, and we are
deeply grateful to each of them.

James N. Green, Librarian
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The Michael Zinman Collection of
Early American Children’s Books

In 2010, long-standing friend, benefactor, and sharcholder Michael
Zinman donated his collection of about 370 early American children’s
books to the Library Company. They join other substantial gifts from
Mr. Zinman that have helped broaden and deepen our collections over
the last two decades, including the Michael Zinman Collection of Early
American Imprints (which included a number of significant children’s
books) and the Michael Zinman Binding Collection. The volumes in
the new gift of Early American Children’s Books range in date from the
1750s through the 1870s, with over ninety percent published before
1840. Within the collection, there are several volumes that represent the
only known copy of an imprint. There are at least ten such 18th-century
imprints.

While imprints from large publishing centers like New York, Bos-
ton, New Haven, and Philadelphia predominate, many volumes were
produced in smaller towns such as Pittsburgh; Cooperstown; Elizabeth-
town, New Jersey; and Jaffrey, New Hampshire. Some publishers had
national distribution; others only local. Some publishers specialized in
children’s books; others issued only the occasional children’s title. Some
publishers had a pedagogical agenda; others merely wanted to make their
money. The nature of publishing for children makes this a visually in-
teresting collection—the books are rich with engravings and woodcuts
by some of the era’s best illustrators, depicting heroes and heroines, wild
animals, and children in all manner of recreation and all sorts of peril.
The physical specimens are universally small, perfect for little hands, but
represent the full spectrum of binding options of the time, from dutch
gilt paper wrappers to handsome diced leather. Through an examination
of this collection, we can piece together a fine picture of the life of the
carly American child, and of early America itself, its priorities and its phi-
losophies, its hopes, and its fears.

Religious instruction was a top priority for American children in
the 18th and 19th centuries, and the large number of biblical texts, cat-
echisms, and collections of hymns in the Zinman gift (about seventy-five
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in all) are representative of the prevalence of these works for children.
This includes eleven works by English theologian and poet Isaac Watts
and numerous texts that include excerpts of his works. The gift includes
never-bound, uncut, and unopened copies of Watts' Imitations of the
Psalms of David and of his Hymns and Spiritual Songs, both printed in
1803 by Deare and Andrews for William Durell of New York. Also in-
cluded is an 1805 edition, in original blue wrappers, of his seminal work
Divine Songs (Northampton, Mass.). This copy has the intriguing (and
morose) inscription “Theodore Clapp must soon die.” Was Clapp the
owner, reflecting on his own mortality? Was this a reference to the Rev.
Theodore Clapp (1792-1866), who left both his Massachusetts home and
his Calvinist upbringing to become the highly influential, and contro-
versial, Unitarian minister in New Orleans? We may never know. Watts
influenced others to create their own collections of hymns for children,
including Anna Letitia Barbauld and Ann and Jane Taylor. Early copies
of their works are also in the Zinman Collection.

The Bible, of course, was essential reading for all ages, but its mag-
nitude was more than most children could handle. Abridgements of the
Old and New Testaments and individual stories extracted from the Bible
were frequently published. The story of the life of Joseph seems to have
been one of the more popular biblical tales for children, and the Zinman
Collection includes several editions. Another oft-reproduced work was
The History of the Holy Jesus, written by A Lover of Their Precious Souls,
which retold the gospel stories and often included some of Watts’ verses
and a biblical abecedarius, or alphabetic acrostic, as seen in the illustra-
tion on the next page. The gift includes four works of this title, including
an apparently unique Boston edition from 1791.

Of special interest are the Thumb Bibles, which were so numerous
as to constitute a distinct genre. The Zinman Collection includes about
twenty of these tiny hard-bound volumes, with such titles as The Child's
Bible, History of the Bible, and The Bible in Miniature. They generally
measure between five and eight centimeters high and include illustra-
tions of some of the most familiar biblical scenes, such as Adam and Eve’s
expulsion, Noah’s ark, Jonah and his whale, Daniel and his lions, and Je-
sus on the cross. Often, the illustrations were simple woodcuts but some
editions had much finer engravings. One of the most ubiquitous Thumb
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Bible titles was A Short History of the Bible, with illustrations designed by
Alfred Mills, an English engraver. This collection includes two editions,
an 1813 London edition and an 1811 Philadelphia one. The illustrations
in the latter, and in each of the many American editions, are very crude
and are, in fact, reversed reworkings of the original designs by Mills. The
English editions of this work, including the one in this gift, all share a
much finer quality than the American editions and indicate a much more
delicate, refined hand at work. The frontispiece of the 1813 edition is a
beautifully hand-colored illustration of Adam and Eve in their paradise,
an exquisite surprise pasted just inside the simple, paper-covered binding.

Publishers, and parents, were always looking for a way to make the
Bible more accessible, and amusing, to small children. The Thumb Bible
was one way, and the use of rebuses, or “hieroglyphs,” was another. The

Abecedarius from Lover of Their Precious Souls, The History of the Holy Jesus (Exeter,
N.H., 1813). Gift of Michael Zinman.
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Zinman gift includes three Hieroglyphic Bibles, published between 1814
and 1824. As in other abridged Bibles, only highlights from both Testa-
ments were included, generally with one verse to a page. The text with
hieroglyphic clues filled most of the page, and the full text of the passage
was at the bottom, with illustrated matter in italics. As with the Thumb
Bibles, the quality of the illustrations varied widely, and the crudest now
appear quite hard to decipher, particularly when the rebus represents
something as amorphous as a disembodied tongue. The Bible is not an
casy text to illustrate in this way, so one cannot help but admire the deft
hand that created a decipherable Hieroglyphic Bible. Shown here is the
treatment of the text: “Then he prayed unto the Lord, and it vomited out
Jonah on dry land,” and we
can immediately appreciate
the skill of the artist, both in
the conception and execu-
tion of the illustration.

Creating a  Hiero-
glyphic Bible was no small
undertaking, as they typi-
cally included around 500
woodcut illustrations, or
about four to six individual
blocks printed within the
type on each page. But it
was considered well worth
the effort, as it was under-
stood early on that children
learned better with the ben-
efit of illustrations. In 1658,
Johann Amos Comenius
published what is generally
considered the first illus-
trated children’s book, Or-

bis Sensualium Pictus. The The Hieroglybick [sic] Bible, or, Select Passages in

Latin and German text set s, O/ and New Testaments (Plymouth, Mass.,
out to describe “all the chief 1824). Gift of Michael Zinman.
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Johann Amos Comenius, Orbis Sensualium Pictns New York, 1810). Gift of
Michael Zinman.
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things that are in the world.” Within a year, the work was translated into
English, still with the accompanying Latin, by Charles Hoole. The trans-
lation was continually reprinted and enjoyed great success, but it was not
until 1810 that an American edition was published, based on the twelfth
English edition of 1777. The Zinman gift includes a copy of this first
American edition, making it the first copy of any edition of this impor-
tant work in the Library Company’s collection. Each of the more than
150 illustrations contains a numbered key referenced in the descriptive
English and Latin text. The level of detail in the illustrations provides a
wealth of information about, and insight into, daily life in the early Re-
public. About a third of the illustrations are by the master wood engraver
Alexander Anderson.

As it is today, education was the function of many early American
children’s books, and the Zinman Collection contains examples of all
manner of books of learning, from simple spellers, to works on the peo-
ples of the world and natural history, to guidance on proper etiquette. Isa-
iah Thomas was among the most prolific publishers of children’s books in
late-18th-century America, and was the chief American imitator of the
famous London children’s book publisher John Newbery. The Zinman
gift includes several Thomas publications, including an unrecorded, and
possibly the earliest, printing of The Royal Alphaber (Worcester, 1787?).
That it might be the earliest printing is suggested by the strength of the
prints made by the woodcuts, compared to the prints of the woodcuts in
another early copy that was made with the same woodblocks but with a
different setting of type. That copy is held by the American Antiquarian
Society, and is itself the only known copy of its edition.

The Child’s Pictorial Geometry (Hartford, 1841) is another heavily
illustrated schoolbook in the Zinman Collection. Each leaf contains a
plate depicting a boy and a girl discussing a part of their surroundings in
terms of its geometric significance. They appear to be instructing each
other, with most scenes being led by the boy, but with some scenes (no-
tably those involving food and the garden) being led by the girl. In one
scene, for example, the girl explains to the boy, “This piece of cake forms an
equilateral triangle because all the sides and angles are equal.” The presence
of the girl throughout the book is no insignificant matter. The importance
of educating girls, and to what end, was a longstanding subject of debate.
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Caleb Bingham discusses
the issue in the preface of his
The Young Lady’s Accidence;
or, A Short and Easy Intro-
duction to English Gram-
mar (Boston, 1797), stating
that he created the work to
address “the great disadvan-
tage the young Ladies of
this country are peculiarly
subjected to, viz. the scanti-
ness of time afforded them
for acquiring an education.”
He went on to say that he
was “encouraged to hope
that a reformation, in favor
of female education, is about
to take place”” It is not read-
ily apparent how this work
The Child’s Pictorial Geometry (Hartford, Conn. and 18 Speciﬁcally gCaI‘Cd toward
Berea, Ohio, 1841). Gift of Michael Zinman. ladies, but the number of re-
prints it saw indicates it was
quite well-received. In addition to the copy in this gift, we hold several
other 18th-century editions, most of which came to us in earlier gifts
from Michael Zinman.

In their books, children were being taught about the world around
them, and its great variety of inhabitants. One instructive genre was city
cries such as The Cries of London, of which this gift includes an 1816
New York edition and an 1819 Cooperstown edition. In these tiny pa-
per-wrappered volumes, illustrations depict London street vendors, each
with their distinct cry. Some of these cries are still well-known, as the cry
of the hot cross bun vendor: “One a penny, two a penny, hot cross buns!”
Cries of American towns were also of interest to American children. In
the Zinman gift is an 1828 edition of The New-York Cries, in Rhyme. A
distinct difference between this and the London cries is the paragraph
describing the occupation of each vendor and the vendor’s wares. These
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passages stress the value of working industriously and earning money
honorably and remind us that “no honest business is to be despised by its
being humble; nor should any person be shunned or neglected because
he is poor.” While observing the illustration of the downtrodden seller of
matches, we read “Better by far, thus honestly to earn a dinner of bread
and cheese, than to ride in one’s carriage with the gains of oppression.”
The antislavery leanings suggested here might also be glimpsed in the
passage on the pineapple dealer. We are told that pineapples come from
the West Indies and are fine “for a rich man’s table” but that it provides
not so fine a repast as New York’s native “Newtown pippin, nor... a large
West Jersey peach.”

Another volume in the collection that serves to introduce children
to their world is The People of All Nations, Being a Miniature Description
of the Manners and Customs of the Inhabitants of the Different Nations of
the World (Auburn, N.Y., 1820). Each page contains an illustration of a
person from a different city or country, some being contemporary inhab-
itants, others of ancient times. Under each illustration is a description of
the people of that place, their customs, costumes, food, and temperament.
There being no unified Italy at the time, there are separate descriptions of
a Neapolitan, a Florentine, a Roman, and citizens of other cities of the
realm. There is, also, an Italian, but he is described as one who has left
his native land and is now employed selling toys to children. How much
a child could use from what he learned in this volume is questionable, as
the author does not always specify whether the costume of the person
described is contemporary or from an era long past. Also intriguing is
the presentation of the “Ourang Outang” as “a wild man of the woods, in
the East-Indies.” He is depicted standing upright, his hair parted in the
middle, and carrying a walking stick. This reflects the long-held under-
standing that the orangutan was a kind of human. The name itself means
“man of the forest.”

Introducing children to animals, as such, was the focus of many chil-
dren’s books. Some volumes on animals were formatted much like the
books of city cries, and like 7he People of All Nations, where each page
contains an illustration of an animal and a few lines to describe its habi-
tats and habits. Also like Zbe People of All Nations, the value of the work
in helping children identify animals from the illustrations is highly ques-
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tionable, as the accuracy of the pictures varied widely. In A4 Description of
the Most Remarkable Beasts (Hartford, 1798), the only copy of which is
in the Zinman Collection, children are introduced to animals from all
over the world. One might expect that animals not native to the illustra-
tors’ home countries would be least accurate, and those they would see
regularly would be spot on. However, the volume contains illustrations
of an instantly recognizable giraffe, a respectable civet cat, and a nearly
perfect chameleon. But the domestic dog appears to have the head of a
housecat and the body of a lion. The llama is, of course, not native to
North America, so we grant some leeway. However, the depiction and
the description present a fearsome beast so far from a llama as we know it
as to be fully unrecognizable. She is presented as an animal who uses her
“charms... to draw the unwary traveler in, and then the wretch destroy.”
Thirty years later, Tommy Trips Museum; or A Peep at the Quadruped
Race (Lancaster, Mass., 1828) describes the llama in a more expected way,

A Description of the Most Remarkable Beasts, for the Entertainment of Children (Hartford,
Conn., 1798). Gift of Michael Zinman.
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as “one of the mildest animals in nature.” The illustrations in this volume
are entirely more refined and demonstrate the breadth of quality seen in
children’s book illustration.

In addition to their own planet, children were being taught about the
cosmos. Books geared toward the very smallest children addressed ques-
tions about the moon and stars. In Stories about the Earth, Sun, Moon,
and Stars, a tiny toy book written by Samuel Goodrich and published by
Mahlon Day in New York sometime between 1825 and 1833, the young
reader is told that the moon is “a great world . . . with mountains, and
rivers, and seas upon it.” In another, earlier, volume written for an older
audience, we learn more about what children were taught in regard to the
universe. Martinet’s Zhe Catechism of Nature (Boston, 1793) consists of
dialogues between a pupil and his tutor. The pupil asks if planets in other
solar systems might be inhabited, to which his tutor replies, “Without
doubt. ... Itis not to be supposed that angels and men are the only intel-
ligent beings in the universe.” When questioned as to why the Bible does
not discuss this, the tutor explains that “the bible was not designed to
teach us astronomy, geometry, or mathematics.”

The laws of nature and the order of the cosmos were important sub-
jects for children to be conversant in, but at least as important for them to
master were the rules of polite society. The School of Good Manners set out
to guide children in all the finer points of proper behavior. Pirated from an
English work called 7he School of Manners, the American Good Manners
appeared in more than thirty editions from its first publication in 1715
to the middle of the 19th century. Four early-19th-century editions are in
the Zinman gift. Much of the etiquette remains unchanged today, though
most American children enjoy more laxity in their relations with their
elders than was prescribed in this work. Table manners have changed very
little, so little that it is surprising to see that some standards needed to be
spelled out for children, such as “foul not the table-cloth” and “gnaw not
bones at the table, but clean them with thy knife.” Any parent or teacher
can appreciate the guidance given in this work and understand its endur-
ing popularity, wishing only that it were as easy as reading it for the child
to master such advice as “stand not wriggling with thy body hither and
thither, but steady an